
John Murray Anderson Will
Present Play Where Actors

Will Appear as Marionettes
John Murray Anderson announces

his intention to present a play wherein
masked actors trill personate mari-
Batta«. He has been working on the
n«*nuscript fos a comedy-drama, to bo
composed in three act.s and a pro¬
logue. If his London engagement with
Mr. Cochran had not intervened, Mr.
Anderson wou3d have presented hip
play this month.
The idea has been of first importance

-n his mind for some time, in fact ever
alnce he tirst presented a simi ar play
in London during the war for Lady
C'unard's fund for the Free Milk of
Fiance Association. In this .he was as¬
sisted by Michio Itow and the masks
used were those designed by Fdmund
Dulac. For his American production
Mr. Anderson will need but a very
small cast. Each actor will use from
four to five masks, by the aid of which
h« will assume the different characters
n ¡uired of him. Mr. Anderson thinks
he will not need more than six people
for the complete action of the play, al¬
though the cast calls for thirty people.
E\ ery device will be used to preserve
the i;!usi'in of the marionette figures,
hut, by using human beings instead of
the mannequins, Mr. Anderson hopes to
achieve some very interesting results.
Although he is utilizing the ancient

methods used by the Chinese and
Japanese for their court plays and for
providing entertainment for the Samu¬
rai, he by no means intends to extend
the time of presentation for more than
the usual two and one-half hours ai-
lotted to an evening's entertainment
for modern plays. The ancients used
from two to six months and the at-
tendance was both continuous and in
quantity.

('olor and lighting effects will bo
originally conceived. Entrance cues
«nu exits.in fact, the entire action of
the piece.will be controlled by speclnl-
!. written music. This has been com-'
posed by a young Philadelphia musi-
nan. The masks and costumes will be
the work of another Philadelphia ar-
tist, a young woman who is a gra 1-
uate of the Pennsylvania Academy or
Fine Arts and who is at present a
protegee of Violet Oakley, the mural
decorator.
The effectiveness of tttage settings

will depend on the richness of color
in the designs and the ski ll'ul manipu-
lation of trie lighting effects and il-
¡usions. The period wi 1 be part y
the twelfth century Venetian. Mr. An-
derson is planning to return to this
country January 3, when this play, as
well as a musical comedy by Augustus
Barratt, will be put into rehearsa«.

A Beauty in the New "Midnight Century Revue"

Saliy Long

Brooklyn Theaters
MAJESTIC.Thurston, the magician,

begins his engagement here this
."¦'«.. He will present the Oriental
Ilusión "The Mystery of the Water
Fountains" at every performance.

ORPHEUM.Vera Gordon, the Mother
of the picture "Htimoresque," will
ap-ear in person as the stellar fea¬
ture of the bill. "Not Yet, Marie,"
Anna Chandler, McWatters and Ty¬
son, Wander and Palmer, Corradinis
inima's and Cross and Santoro are

ilso on the progi am.

BUSHW1CK.George Whiting and
Sa«;;p Burt will top the bill in their
own production, called "Little Miss
Melody." Emmett Devoy and com¬

pany, Mr. and Mrs. Jimmie Barry,
Beth Beri and company, Mabel Burke
and company, Clark and Verdi and
Mahoney and Auburn are others who
will appear.

KTRAND.Wesley B.irry, In "Din'y," a

First National attraction, will be the
week's feature picture. The orchestra
will play Liszt's "Second Hungarian
Rhapsody" and Amanda Brown, so¬

prano, will sing the "Doll Song" from
"Thir Ta.es of Hoffmann." There will
be other musical and picture fea¬
tures.

MONTAUK.Neil O'Brien's Minstrels,
m a new production written by Mr.
O'Brien, will be the week's attrac¬
tion. Originality in minstrelsy is
irnmt?ed. Lew Wilson i» the leading
minstrel.

LOEWS METROPOLITAN . "Cheer
Up," a musical review, heads the
vaudeville program the fist half of
the week. "The Great Redeemer*' is
the film. "Oh That Melody," a musi¬
cal extravaganza, is the headliner
the last half of the week. Wallace
Reid in "Always Audacious" is the
picture.

\t the Capitol Theater

í)«u#ía» Fairbanks In "The
Mark of /xnro"

In Picture Theaters
CAPITOL.Douglas Fairbanks in "The
Mark of Zorro," a picturization of
"The Curse of Capistrano," by
Johnston McCulley, comes to the big
theater for the second time since its
opening, Fred N'iblo directed the
picture. The Capitol Magazine will
b» shown. The orchestra will play
the Second Intermezzo from the
"Jewels of the Madonna." by Wolf-
Ferrari, and Waldteufel's "España "

Alexander Oumansky, Mile. Gamba-
relli and Doris Niles will dance, and
Greek Evans will sing.

CR.TEK ON George Fitsmauricc's
production for Paramount of "Idols
«. Clay," with Mae Murray and David
i owell in the principal roles, beginsits third week here. Ouida Bergère
wrote the story of the South Sea
Isles, London society and Chinese
dons in the Limehouse section.

FORTY . FOURTH «STREET.D. W.
Griffith's n'otion picture present
tion of " 'Way Down East" is holding

Dancer at the Rivoli

Vera Myers
out Tery strongly at th¡3 theater.
Last week holiday features were in¬
troduced to celebrate Thanksgiving.

LYR.C~-"Over the Hills," Will Carle
ton's poem picturized by William
Fox, begins its eleventh week or.
Broadway and its fourth week at
this theater to-day.

R'ALTO-Roscoe (Fatty) Arbuckle in
"The Life of the Party," Irvin S
Cobb's story in pictures, moves down
from the Rivoli. A C íester cora« d\
and the Rialto Magazine will als«.
be seen. The orcnestra will play
Liszt's "Thirteenth Hungariai
Rhapsody," with czymbalon solo b>
Bela i\yary. Edoardo Albuno, bary¬
tone, will sine an aria from Ros¬
sini's "The Barber of Seville," a«id
Mary Fabian, soprano, will also sing

R VOLI."Heliotrope," a Cosmopoli¬
tan production, based on Ric_an.
Wushburn Child's "A Whiff of Heli¬
otrope," directed by Ceorge ';

Baker, will be the principal screen
offering. A Christie comedy and tht
Rivoli Pictorial will be tun other
screen attractions. Tito orchestra
and chorus will present the "Hymn
to the Sun" prologue from Masea-
gni's "Iris." Betty An«l rson, so-

prano, will sing Stilman's "Flow
«tiontiy. Sweet Afton," and Josof
Waldman, violinist, will p ay Sara-
?;ate's "Gypsy Airs."

STRAND Constance Talmadge in
"Dangerous Business." an adaptât on

by John Emerson and Anna Loos: 01
Madeline Sharp Buchanan's "The
Chessboard," will head the program
¡here will also be a Mermaid comedy,
a scenic study and the Strand Topi
cal Review. The orchestra will play
Liszt'« "Lea Preludes," Catherin«.
S tan g, violinists, will piny "Gypsy-
Airs, by Sarasate, and i,stelle Carey,
soprano, will King classical songs.

.-

Theatrical Values
Up»et by Cinema,

Asseris Henry Hull
««niinui'l from provedinp page)

for some young girl, fresh from fin¬
ishing school, with an engaging per
sonality.
"An actress who is but little better

than fair on th-.. speaking stage, irtl
perhaps $100 .'i week, goes into picture
«vork and commands a salary of $2,000
a week, just because she screens well,"
says Mr. Hull. After a period in the
studio she decides to go back to Hie
speaking stage and, although she is no

better as an actress than when she
left it, she cannot see herself acting
for from less than $1,500 to $2,000 a
week.
"Of course, there are ret«! artists in

¡motion pictures like Mary Pickfoçd,
Charlie Chaplin and Chartes Hay," Mr
Hull said. "But it seems to me that
they have developed the instruments
which they would not use on the
«peaking stage, practically ii new tech¬
nique. If they attempted to use '.do
same instruments on the speaking
stage 1 do not believe they would get
as far as they ha c n *' screen."

Great art in good business, sound
art is good business and clean art is
good business. Great drama is not in¬

compatible with clean drama. That
summed up, Is Henry Hull's theory of
he theater.
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Frank X. Finnegan Suggests
Some 4DoivW for Authors of

Motion Picture Scenarios
"Just because you have been a sue-

tossful author and written many
stories or books that have been ac-

« opted, don't think it is a 'snap' to
write a scenario."
"Just because you have a great deal

oí ability, and admit it, for thinking up
Miappy phrases and terse and telling
lines, don't think that you can become
ü motion picture title writer offhand.'1
"Just because you have seen a lot of
ad pictures and groaned at the poor

stuff in them, don't think that you can
lite a better one between breakfast
nd dinner. Probably your first at-

t< mpt, if it was ever screened, would be
worse than any you had seen."
These arc a few of the "don'ts" that

Frank X. Finnegan, well known and
successful writer of many short stories
for tile popular periodicals, one-time
newspaper man, scenario writer and
now an expert title writer for Para¬
mount, at the Lanky Studio, has sug¬
gested for other writers of fiction who
aspire to a screen career.

Says Mr. Ftnnegan:
"Possibly 1 was once like the other

writors of fiction in this regard, hut
I have had my eyes well opaned. I
know now that if there is any pro-
iession in the world that requires a

A Tense Moment «n "The Skin Game"

Ai¿.r.-*h Alien, Joan Ma; lean ami Hei bert i.ornas

1 iiowledge of technique, it is that of
\ riting for the screen. My work now

slightly different, of course, from
na! ut' straight continuity writing. I
am the chap who fries; to put. the
punch into titles -the spoken or de-
¡rcriptivc titles which the public read1«
nd is theieby enabled to gain the

í'iise oi the story. The title supplies
tl« absence of the spoken word and.
I nks together the episo«ies of th«t pic
ture. Owing to the fact that only a
mited amount of foulage is pos .<¦

fui the purpose, these titles mo-- be
i-ludied vei*y carefully, so as to ;« I]
;.«i'.| in tl«- 'cast number of words, to
Maintain their lit rar; quality and to
) en the apt k«>n titles 'in character.'

"rinn- and again I have 'sat in' with
Frank E. Woods, supervising director

of the studio; also with the scenarist,
and probably the director, while we ar¬
gued over a title until each of us was
in a limp and ianguid condition, men¬
tally and physically. But we got the
title.that was the main thimr.
"Thero is no way under the sun to

become a scenario or tit'e writer ex¬
cept to study the work in the studio.
There are a thousand things that enter
into the profession that the averageauthor would never dream of. All his
knowledge f «a r tint; tor the print
page, while immensely valuable, would
he insufficient. He must learn, and
while learning he has no more right to
expect, t.iat his first work wi«l be ac¬
ceptable than he had when ho wrote i is
fir-st short story or novel. He uses the
same toi Is but a .. ,Ti rent corner of is
brain, in picture writing.
"There is so much that enters into

the work, and the mere matter of writ¬
ing so many words is the least of i is
tasks. An idea is always valuable, if it
is a new one, but after the idea conies
the detailed work, and there are plenty
of details. A man must know his me¬
dium and every phase of activity that
it entails. Drama, mechanics, litera¬
ture, poetry, all have their place in pic-
tur-as, .n«i a. must concern some de¬
gree the duties of the scenarist."

How Negro Actor
Got His Chance in

"Emperor Jones"
iCoiittnnrd from preceding piiK«"'«

Canadian Jubilee Singers of Hamllto i,
Ont., and with them I had one of
the pleasantert experiences of my life.
In 1005 I played with the Williams and
Walker company. We had twelve long
weeks of rehearsal in New York aid
then the show failed to go out. It
finally got out in the sprint* and we
played the biggest three weeks that

MARGUERITE

the Famous 'Peruvian Contralto
will giv« a

SO^NG %ECITAL
in Aeolian Hall

Tuesday afternoon, November thirtieth

]\/J ARGUERITE D'Al.VAREZ is one of the ^reat--^ ¦*- est contraltos of our time. She returns to the
United States fresh from her recent triumphs in Lon¬
don. This gifted artist is the first woman to give a
recital in historic Westminster Abbey.thousand;?
being turned away.

Mme. D'Alvarez mahet*üocalion
Record* fvlusively.playable on

all standard phonographs

The Aeolian Company
in MANHATTAN.20 West «43nd Stieet
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In "The Half Moon"

A4

Joseph Santley
had ever been played at Hammer-
stein's Victoria.

"1 had ny first real opportunity with
the Peking Players in Chicago. We
gave everyth'tij», from vaudeville to
grand opera, with real African atmos¬
phere. The Peking Players consisted
of a company of about thirty-five or

forty. Eleven of the company (I was

:irnong them) were selected for dra¬
matic productions which were given
on alternate Friday afternoons. That
is how ¡ got my experience of real
acting. Everything was attempted,
'rom serious drama to farce, and 1 hud
a chance to develop. After the death
if Uol" it Mott, manager of the Peking
Players and the pioneer of negro play-
.rs, J went back to vaudeville, touringho «South."
During the war Gilpin worked as a

Pullman porter. He seemed unable to
ittract the attention of any of the New
York managers, and played occasionally
i: New Jersey and elsewhere. His last
stage appearance before coming to
he Provincetown Players was in
Drinkwater's "Abraham Lincoln," in
which he was the faithful siave.

Gilpin does not expect to get throughwith "The Emperor .loties" for a long
une. The Provincetown Players are
making arrangements for the continu¬
ing of ins performances at specialmatinee- at an uptown theater and

(hen Gilpin hopes to take the play on
our.
"I take my characters out of the

street and study them," Gilpin says,"and I have Keen 'The Empenir Jones.'1 nave watched his braggadocio andÎ have Feen him delirious with fear.1 play him as he really is in life, with
very little o>:;.ggeration."

Vaudeville
.-'

PALACE.Elizabeth Brice will head the
bill in "'Songs and Satires," in wl.ich jshe will be assisted by Ned Norton,
J. Knox Orde, Leo Minton and Angelo
Romeo. The Santos and Hayes revue
is a feature this weak. This is a
divertissement of the topical order
in which the vast bulk of Miss
Hayes and the split-pint propor¬
tions of Miss Santos are utilized tor
comedy. Maude Lambert will sing,with Ernest Ball at the piano. Theyhave arranged a new recital. Eduardo
and Elisa Cansino will dance. A.
Robins, "The Walking Music Store";
Mignonette Kokin and Fred Galettl
in a novelty comedy surprise, and
Johannes Josefson and his Icelandic
"Glirna" company comp.ete the bill.

RIVERSIDE.Leo Carillo, late star of
"Lombardi. Ltd.," has come into vaude¬
ville and will head the bill. John
B. Hymer and company, Ernest Evans
and company, Yvette and company,
Tnniss Brothers, Jack Joyce and the
Balliot Trio arc others who will
appear.

C O L O N I A L."The Creole Fashion
Plate.-' Karyl Norman, will be the
head iner In "A Tent of Melodi«*."
(iluran and Marguerite, Ptigun and
Raymond, Nat Nazarro, with Buck
and Bubbles; Kran¿ and La Salle,
Kharum, Charles and Madeline Dun-
bar, the Geraids and Libby and
Sparrow complete the bill.

EIGHTY-FIRST STREET.John B
Hyams and Leila Mclntyre will head
the bill in "Maybloom." The screen
feature will be Constance Talmadge
in "Good References." Others will
include De Haven and Nice, Toney
and Norman, Harry J. Conley, Mulchyand Buckley and Sealo.

HAMILTON.Pat Rooney and Marion
Bent will play a special return en¬
gagement, topping the bill in "Ringsof Smoke." Thomas E. Shea, Georg¬
ette, Ltd., Bert Hanlon, Fay Marbc,Flo and Ollie W'a ters, Lynch and
Zeller and Bellis Trio are also on
the program.

JEFFERSON- -Eddie Foy and his fam¬
ily of younger Foys will head the
bill in the new "toy Fun Review."
Lydell and Macy, Harry Lester
Mason, Lou and Jean Archer, Fallón
and Shirley, The Four Stars, Amera
and "Up-Side Down" Stanley round
out the bill.

LOEW'S AMERICAN -William O'Clare
and GirlB in a breath of Old Ireland
and "The Music Teachers" are amongthe headliner.s the first half eff the
week. Wallace Reid in "AlwaysAudacious" is the picture.

MOSS'S BROADWAY.The Four Marx}Brother« in their comedy creation,!" 'N' Everything" head the bill. Among
other features are Lillian Roth &
Co. in "Make Believe," a comedy of
childhood, with a juvenile cast, and!
Mabel Sherman & Co.

At Outlying Houses!J «C37

SHIJBERT-RIV1ERA.The revival of!
the famous musicai comedy, "Floro-
dora," is to be presented here by tho
Shuberts for a week, with Eleanor
Painter singing the rôle of Dolores
and featured at the head of almost jthe original Century Theater cast.

Fip TopV Indian Beauty j

Princes» White Deer

New Productions Open
Out-of-Town, Are Readv
For Broadway Showing

The following productions recentl»
opened out of town, preparatory 10
showing on Broadway:
"Adrienne," a musical comedy by Sey

mour Brown and U'iiliani Stone, mmi,
by Albert von Tilzer, wan produced «.
Poli'i Theater, Washington, Sunday
November 21, with F'erne Rogers, Ar
thur- Deagon, Henry Ar.tr.m, Por!»
Arden, Ben Harrison, Octavia Bro>n«
George Bancroft, Mystic Clayton andothers. No New York date pet.
"Honors Are Even," by Roi CoopeiMegrue, was produce«! at Garrick j

ter, Washington, Monday, Novembe |22, with Lolo Fisher, Wi liam Court)
nay, Horace Sinclair Lawrence Bed
mond, Ambrose Martin, Paul KelljGordon Johnstone, Ethel Strickland
Boots Wooster, Frank Andrews, Ib.rp.r
Pollock, Salvutore Maltese and Mahl-
Stanton. No New York dat* set.
"Meet the Wife." a comedy by Jam«:Faller and Majorie (¡lern, was producer

at Plainfield Theater, Plainfleld, N. J
Monday, November 22, with Wi 1 Dem
ing, Beth Merrell, Marie Daly, Ham
Lillford, Edith Luckett, Lillian K.mbli
Charles Mackay, Frank Allworth, !¡¡¡rr
Hamil and others. No New York dst«
set.
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